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Each of my pictures is a millisecond of magic, a moment I danced with my soul.“
“

– Robert Radin
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Foreword
     

I started taking pictures on my first mountain trek to Tibet in late 1978.  
I shall never really know what prompted me to take the trip since I had no prior experience or skill- 
The camera came as a tool to enable me to hold the images of this high mountain trek for memory 
and reflection. I took photographs to hold on to a world through which I was simply passing.

I had long ago come to the realization that life is a  
search, an inquiry, a quest. I am now ninety and have 
traveled the earth many times around and for many 
reasons. I find myself looking at boxes containing many 
pictures that have given me many insights, many joys, 
and many reasons for looking further into life.

I have no formal training in photography other than to 
allow the picture to be taken, to bring the alive-ness, to 
listen to something within that says, “Record this image, 
for it is a magic moment.” The subject stands frozen for 
just a moment, and we join each other for eternity. Each 
of my pictures is a millisecond of magic, a moment 
I danced with my soul.

We are all photographers, for our consciousness is 
embedded in pictures. Our eyes take pictures for us 
continually without end, in numbers too many to 
count. The ones we treasure most and label as good 
photography are those that reach down and touch us 
most deeply. They fill a need for expression or awaken 
an image that was alive but asleep.

Many of the shots I did not take, as much as they took 
me. The feeling, the connection, the enchantment that 
captured me is totally the subject. I simply pressed the 
shutter release.

Humanity has much in common, and I believe that what 
held me in its magic will find a like place in the feelings 
of other people. They might not see exactly what I saw, 
but they may feel what I felt.

We are in paradise. It is here. It is now.

The search is life itself –
the journey, 
the only destination.

< photo: Betty Peskin
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Two Sisters and the Magic of Beauty 

1978, Ladakh, India
27 in. x 18 in.
Note: Taken on first trek. Monasteries – Dal Lake through Delhi, Srinagar (Kashmir), Leh Ladakh

01

These two girls were standing in the courtyard outside Hemis Monastery, the world’s 
highest. When I first saw them, I was touched by the contrast between their simple dress, which was 
somewhat worn and dusty, and their beautiful olive skin and large dark, questioning eyes – the most 
beautiful I had ever seen.

I asked Nima, my Sherpa, if he would  inquire if I might  
take their picture. The older girl said yes immediately, 
and the little girl simply smiled. The two girls were hold-
ing hands at the time they agreed to the photo, and 
I asked that they stand near a low wall. The older girl 
was so anxious to get on with things that as she turned 
quickly towards the wall the little girl, unaware and quite 
a bit shorter, went a full half-foot off the ground. After 
the turn and her return to the firmness of the earth, I 
remember saying to myself, “I have never seen a more 
awestruck, inquiring expression in my life.”

They moved quickly yet so effortlessly they seemed to 
glide from place to place. You would look away and then 
look up and see them at the other end of the courtyard. 
The two girls had a beauty and a grace, an eagerness, and 
an interest that seemed almost magical, that seemed to 
come silently from the depth of the soul – the outer world 
being so sparse, so devoid of the material elements that 
I had always had available to me. They didn’t have them 
from the outside. Even the air only had a fraction of the 
oxygen in it compared to my air at sea level. The two girls 
had a beauty without much help from their environment, 
which at this altitude was very sparse. The color of their 
eyes and hair were so vivid as to seem almost iridescent.
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This photo was taken on my 1983 trek in Bhutan. This small kingdom is removed from our 
world but beautiful in its natural charm, a wilderness in which a people have blended into the environ-
ment, built, altered, and amended it in a way that nature was proud to accommodate. 

Peaceful Journey

1983, Bhutan
27 in. x 18 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest)

02

The elderly woman in this photo built a very small fire in a 
corner area of the shrine either for warmth or as part of 
the ritual. The shrine was just alongside a path that I also 
used, so we saw each other a number of times. She was 
old, a mass of loose wrinkled skin. Her clothes were old 
and tired. God may have come and gone, yet she waited 
and waited. 

As we met, I spent a little more time each visit – I on the 
outside, she wedged in near to the stove, covered in suet. 
Somehow from her features, it was not hard to divine the 
beauty that might have been her at a younger age, before 
the harshness of beautiful Bhutan caused wrinkles, stole 
the exactitude of sight, took away the energy, and left 
her only the promise of salvation wherever and whenever 
she arrived at it. I remember her, as I believe you might 
also, as a beautiful young woman from another day, 
dreaming.
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A Long Hello 

1988, Nepal
18 in. x 27 in.
Note: Taken while on location in Nepal filming Voice of the Planet with William Shatner and Faye Dunaway for Turner Broadcasting

03

The Buddhist calendar calls for many celebrations. Some are done in parades and some in 
pilgrimages to neighboring villages. Few took notice of me or my camera, but this young man
did though he could not leave the group. 

He simply acknowledged me by his arm and by looking at 
me. After this shot was taken and the parade moved past 
me, he still looked back at me for so long he was almost 
walking backwards.

The airiness of these affairs was touching – the colors, 
the music and the musicians, the laughter and the chant-
ing. It was like Mardi Gras in an ancient kingdom. One 
might glean a view of their society’s value system as we 
see it, since these frequent celebrations must be quite 
disruptive to the routine of their communities.

Some in the West work for accomplishments set down 
by the society, but it seemed to me that here things were 
more motivated by the needs and desires of the individual.
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A Script from Another World 

1983, Bhutan
18 in. x 27 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest)

04

These youngsters were unique, and the picture does not convey at all what had happened 
just before the shutter clicked. They were interested in the photo, and they arranged themselves 
on their own. The two boys who were wearing Keds sneakers took the end positions, I believe, to
show their shoes.

The boy centered in the back of the group gives such  
balance to their placement. I was later told that a group 
of Europeans had come through and had given the boys 
several gifts among which were the sneakers.

Bhutan is beautiful, yet very remote. The architecture 
and the quality of the buildings are unbelievably fine. The 
way the boys arranged themselves reveals the feeling of  
harmony and joy nestled in a rough, tough environment 
and leads me to reflect on the question: Where does our 
joy and goodness come from, and who gets to keep it?

What part of their inner being allowed them to so set up 
the shot that it was as well set up as if done by actors 
at Paramount Studios in Hollywood? Where did the skill 
come from, for they live in the most remote part of the 
earth? They might have felt it, but they would have no 
way of learning it as a skill.
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A Walk on the Bright Side 

1983, Bhutan
18 in. x 27 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest) 

05

These folks were at a small festival, and they seemed happy to be allowed to witness it and to
enjoy the small quantity of food that was provided.

Had the festival brought a message, asked a question, 
or left a message? I do not know. Why were they happy? 
Was it getting a chance to go out?  Was it going to town? 
Was it being seen? The mystery was that there was no 
town, and there were almost no other people, yet they 
seemed thankful and smiling as they participated. Thank-
fulness and joy must come from an inner space, the result 
of simply being content, by having your “moment in the 
sun” – your walk on the bright side.
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A World within a World

1983, Thessaly, Greece
18 in. x 27 in.
Note: Taken while on location in Greece filming Kazantzakis for KRMA Denver 

The monastery at Meteora represented a world within a world. Access was provided by 
a basket pulled up by a monk. The monks had their own justice system, hospital, and administra-
tion. None of what was done or not done was subject to the Greek government at that time.

I was allowed to take a picture through an opening in 
the door of the room containing hundreds and hundreds 
of human skulls that were set on wooden shelving from 
floor to ceiling. This underscores just how remote we 
were. It was a small city complete to the finest detail.

The Greek government has recently required that a nar-
row causeway be built to a nearby public road. Before 
this, I am told, the ride up in the basket was an out of 
this world experience. Some fruits and vegetables were 
grown, but I did not see any animals. There are few people 
living there now, but the structures remain as they were. 
It gave me a feeling of being in a place that no longer 
fit its destiny. It now seemed so out of place. Yet those 
that were still there were serious and dynamic with the 
energy to keep the place alive. It seemed it might never 
completely die.

On reflection, I began to wonder about the few young 
people leaving our world and entering into this world. 
What was their feeling – one of deliverance or abandon-
ment? What were they finding that the world was over-
looking?

06
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The Upper Floor 

1983, Bhutan
18 in. x 27 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest)

07

This large group of monks in a remote monastery in northern Bhutan was vibrant. 
During my visit there in 1983, they gave me the impression of much activity, a lot going on. People 
were walking, smiling, and chattering.

About mid-day, almost all of the inhabitants danced in the
large enclosed courtyard. Each danced solo yet in  
complete harmony with all the other dancers, and the  
accompanying music was a small group of men playing 
cymbals. The scene and the sound were of another world. 
The odd yet pleasant music was from a place beyond our 
space and time yet so connected that I was mesmerized 
both by the sound and the dance.
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Strange Music

1988, Khumjung, Nepal
18 in. x 27 in.
Note: Taken while on location in Nepal filming Voice of the Planet with William Shatner and Faye Dunaway for Turner Broadcasting

08

Some of our party wanted to film at this most remote enclave, so they paid to have 
dance and music scenes performed. We computed sometime later that the performers, though in 
a place as remote as can be, had requested or required what would be union wages if computed in 
the cost of living in each society.

After the bargaining and the settling of the compensa-
tion things became more lyrical by far. It all played out in 
rather small groups. The two players in this photo were 
augmented by several dance groups and several other 
two-person musical groups. It was like being at Disney-
land with a number of groups performing at the same 
time and yet by some miracle not overshadowing one an-
other, each getting his needed space.

Out of curiosity, I tried hard to find out where the elabo-
rate costumes and musical instruments were stored for 
the harsh winters. They seemed older but in pristine con-
dition as I looked at them closely.
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A Quiet World - A Complete World

1988, Khumjung, Nepal
27 in. x 18 in. 
Note: Taken while on location in Nepal filming Voice of the Planet with William Shatner and Faye Dunaway for Turner Broadcasting

09

Thyangboche monastery - an old Nepalese structure that has sheltered many a soul from the 
weather, from despair, from aloneness, is large and impressive yet with so much fine detail. Set as 
if from Shangri-La in James Hilton’s book Lost Horizons, it is protected by several mountains. 

It is accessible and dynamic but also secluded, ever 
shrouded in a heavy cloud cover. The thrill of taking the 
picture was the luck of catching the three mountains 
without total cloud cover. Even partially and for only a 
moment in time the peaks set up the shot. When I looked 
back a moment later, one of the peaks was already gone 
from sight.

What was so amazing for me was being with people that 
were smiling, animated, and dynamic in a well-crafted 
complex of buildings. It seemed to me that this was life. 
Little if anything was missing, and it was capped off with 
rhythmic, melodic, ever-present chanting. I was feeling 
far away, but if I were far away what was I far away from 
that did not have its equal right here? All was a work of 
art – the people, the land, the mountain, the building, the 
chant, the quiet. One might reach up and touch the very 
gates of heaven but seldom had the urge to do so.

The magic of being there truly took the picture. I only 
held the camera.
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The Remote World of Chance
 
1983, Bhutan
27 in. x 18 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest)

10

These three monks represent a vastly different world. They chatted warmly with my  
Sherpa before I took this portrait, and they asked to be allowed to tell my future and my  
fortune. This might well have been a way to say thank you, although they did not ask for a copy  
of their picture perhaps feeling that it would be too much of an imposition.

From the whole endeavor, I sensed a keen feeling of both 
gratitude and sensitivity. Having allowed time for their 
fortune telling, they chatted again with my Sherpa then 
retreated into the structure and closed the door. Again 
they reappeared and asked once again for permission 
to tell my fortune, seemingly less than satisfied with the 
first result. This was done, and a little while later the same 
scene occurred and the same request to be allowed a 
third prediction. Upon their third return, they were buoy-
ant, smiling, and most animated for the gods, it seemed, 
had given them their wished-for prognostication. They 
gleefully conveyed to my Sherpa that I was safe, healthy, 
and secure on a very, very long path and that this time 
they were sure that things were right. We all rejoiced. I 
was delighted.

So one might see a sensitivity, a goodwill, a devotion 
in all its glory. And it seems their reward was simply my  
interest in taking back home to a faraway land completely  
unknown to them their word that I would walk a good 
path.
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Peaceful Warrior 

1993, Los Angeles, California
27 in. x 18 in.
Note: Taken in Los Angeles on the set of Parliament of Souls series’ interview with H.H. the Dalai Lama

11

I met the Dalai Lama twice  and found him a man devoted to the well-being of all humanity. 
He is a man of peace who understands that non-violence is the only path, that violence and  
conflict lead nowhere – a humble man of majestic stature, a quiet man whose words ring like 
church bells on a clear day.
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Portrait 

1987, Kathmandu, Nepal
27 in. x 18 in.
Note: Taken on trek to Gosainkunda via Kathmandu, Nepal (Nima Ang Sherpa)

12

All the men in this area of Nepal carried these same types of large knives. It seems to 
be more of a statement than a weapon. They are always visible, and on occasion, I have seen the 
owner touch it or move it about but never saw it drawn.

From what I could learn, this is a way of saying that if I am 
attacked I can and will fight back.

On the occasion of this photo, the man was just walking 
along with the boy. We asked if he would allow me to 
take a picture. What prompted me to ask was that he was  
typical – his build, his expression, his attitude. He was 
friendly enough and yet somewhat aloof or distant. All 
in all, he was somewhat as his mountains – beautiful,  
friendly, yet distant and rugged.



39



40

Wood Gatherer or Patriot 

1987, Nepal
27 in. x 18 in.
Note: Taken on trek to Gosainkunda via Kathmandu, Nepal (Nima Ang Sherpa)

13

This woodcutter would be up chopping very early each morning. His main task, however, 
was to locate the appropriate wood. After finding it, he needed to find out who owned the land 
and try to make a price. If it was on public land or the owner was unknown this was another story.

Perhaps he thought to take the wood with the hope that 
no one would see what was happening.

To accomplish his task, he ranged over a large and  
rugged area carrying his find back to his shop on his back. 
I asked if he had ever used a donkey, but the language 
never allowed me a clear answer. I never saw an animal 
or cart near his place. The remoteness could almost be 
felt, it was so cloaked in silence. It seemed you could hear 
a pin drop – a thousand miles away.

His great ax cut the pieces he wanted in various lengths 
and widths almost by rote, so I would believe from this 
that his customers had different requirements. This is 
quite different from East Africa where I saw vast fields of 
exact-same-size pieces of firewood for sale in neat stacks,
one size fits all. Whether he did this work from a feeling 
that it needed to be done or just to make a living, I do 
not know. His warm and friendly smile lead me to believe 
that at least part of his arduous struggle came from a 
true sense of duty to his community.
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No Inch Wasted, All Used Up

1983, Paro Valley, Bhutan 
27 in. x 18 in.
Note: Taken on Bhutan trek via Delhi, Calcutta and Tiger Top (Tiger’s Nest)

14

There is no unused land in Bhutan, but usage is brought to a new meaning in this wide, beau-
tiful valley. The fields are so close that the boundaries between plots blend into each other, 
every bit of land used. Peppers by the thousands and thousands are dried and stored on the roofs 
of the homes and buildings.

Roads or paths are almost nonexistent. Better to walk 
and eat than to ride and go hungry! It seems as if the 
structures might have been dropped down upon the 
fields, not vice versa.

To be conscious of our peril is to allow us to survive. For 
thousands of years, these people have faced defeat and 
yet have survived on these rugged mountains – no begin-
ning, no end, only endless time and determination. I have 
always wondered why they were not curious as to what 
other areas might offer them in terms of a livelihood, of 
a better or easier path to survival. Traveling any distance 
away from this home just did not happen.
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After the Fire 

1987, Nepal
18 in. x 27 in.
Note: Taken on trek to Gosainkunda via Kathmandu, Nepal (Nima Ang Sherpa)

15

I stopped at this small oasis on my treks to Gosainkunda. It had a very great attribute 
in the form of a water pipe that was always open and always flowing, so sleeping there meant 
water the easy way. Some years ago, a Swiss company built a small cheese factory nearby to help the 
local economy.

I believed that nothing here needed fixing, but the Swiss 
thought differently. I have sometimes wondered why the 
Swiss could not have been wise enough to hire some of 
the Nepalese to come to Switzerland to show them how 
to enhance their experience in the true richness of life – 
and leave Nepal as the example. Even after a great fire 
started by lightning, the magic remained and the harmo-
ny flowed. Here the people did not change course. The 
cheese factory came and went. The fire came and went. 
The path of the inhabitants remained intact.
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Entrepreneur - “I am Rashid” 

1982, Kashmir, India
18 in. x 27 in.
Note: Taken on pre-production scout for Ahimsa: Non-Violence in Kashmir, India

16

Compared with the rope merchant who had a vast inventory, Mr. Rashid at his shop in
Kashmir was the opposite. He had cheese, some small boxes of crackers, and a bit of tea. How
he made a living was what I could not understand. Even if he sold his entire inventory each
and every day he could not make it.

I walked in, but Mr. Rashid seemed less than friendly so I
walked out. But the question went along with me: How 
do you make a living if you have almost nothing to sell? I 
walked back for a second try. He allowed me the shot but 
would not move more towards the middle of the store 
nor would he sit or stand more upright. He would not co-
operate but just allowed the picture. But by allowing the 
photograph, he was in fact very much cooperating.
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Classroom 

1993, Nairobi, Kenya
18 in. x 27 in.
Note: Taken on location while filming World War III in Nairobi, Kenya

17

These students were happy, eager, and cheerful.  They were well-dressed and quite well 
behaved. The school was in a slum area of Kenya, and in talking to this older group it became 
clear that all of them wanted to go to school. Partly it was to learn, for they were curious, but 
also because it was an easier life during the school years – even allowing that the staff at these 
schools seemed serious and formidable.

As we went along though, something became quite clear. 
There were almost no jobs available in which a student 
could use what he or she learned. One young graduate 
who was an electrician could not get work because there 
were so few electrical appliances or equipment or elec-
trical lighting even in the homes. It seemed that when 
they were laughing and smiling they were also forget-
ting. There were few smiles during those moments when 
they realized that the education led to very little improve-
ment in their daily lives. An electrician without electricity, 
a plumber without water, a bookkeeper without a busi-
ness. Africa seldom looked at more than a part of its own 
great picture. Without the larger picture, it was a wheel 
within a wheel running in opposing directions.
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Rock Solid

1993, Nairobi, Kenya
27 in. x 18 in.
Note: Taken on location while filming World War III in Nairobi, Kenya

18

Africa is a place of contrast, but it seems quite impossible to see all the parts. The people
living in this Kariobangi slum area of Kenya are poor, and their clothing is quite worn and frayed. 
Yet the children always showed up at this school quite tidy and clean.

In school the children seemed somewhat behaved, but as 
we saw them around the neighborhood they seemed row-
dy and loud, and their school clothes were not on display.

Africa is edging away from the indigenous old continent 
looking towards the Europeans, yet one small step at a 
time – no large leaps.
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Every Rope 

1982, Kashmir, India
27 in. x 18 in.
Note: Taken on pre-production scout for Ahimsa: Non-Violence in Kashmir, India

19

This man had a rope business in Kashmir. Here was a man that seemed to have truly found 
his destination. I went into his shop to ask if I might take a picture of him with his rope inventory 
as background. First, he wanted me to see his entire stock, and it was most amazing.

It was a vast variety of both new and used rope of  
every kind and description. He knew each rope and how 
it would be best used. He was proud, and he was satisfied 
and wanted very much to share his world with me.

It reminded me of another time south of Paris. I had 
stopped to buy a bit of local cheese for lunch, and the 
woman that owned the shop which contained over a hun-
dred different varieties stopped to tell me their stories – 
where they came from, the name of the cheesemaker, 
the name of the farmer. Both the French woman and the 
Kashmir man seemed to have found their dream and with 
it a contentment.

After we looked over the total rope inventory he did 
something that subjects seldom do. It was he, not me, 
who checked over and over again where he should be 
placed in the photograph. At first, he placed himself fur-
ther back in the store more together with his stock, but 
it was too dark, so I asked him to use the spot you see in 
the picture. It was a great experience of Kashmir, a region 
that knows neither time nor urgency.

In this remote and ancient kingdom, this merchant knew 
to have a large assorted inventory, knew the use of each 
item, and yet where did he learn this, and what urged his 
curiosity to create this style of business?
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Breathless 

1984, Ahmedabad, India
18 in. x 27 in.
Note: Taken on location while filming Ahimsa: Non-Violence in Ahmedabad, India

20

There was no ventilation in this Ahmedabad textile dye house. I would not like to see 
this poor fellow’s lungs. There was no fresh air, but there were very strong vapors. I had to go 
outside to clean the lens before the shot could be taken.

What was so strange for me was that while I was on the 
verge of tears for him, he was quite cheerful and accom-
modating of me. What mystifies me is that it would cost 
so little for the factory owner to get air into this area 
and yet did not. It reminds me of the British East India  
Company that paid a small percentage less to their 
workers than the workers needed to live, and over time 
the British lost it all. Humans may learn, but they learn 
slowly, very slowly. The factory functioned according to 
some current standards, as far as what it turned out in a  
finished product. Of the greatest importance was the 
skilled labor, yet this was the one item at total neglect.
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Into the Light 

1993, Delhi, India
27 in. x 18 in.
Note: Taken on location while filming World War III in Delhi, India

21

This little girl in rags was living in a poor slum area of Delhi. We had a full crew at this 
time in the area doing part of a movie for PBS, so it is possible that she sized up that something 
was afoot and went quickly to her home and changed into this colorful dress. 

I have no way of telling for sure, but I felt more uneasy 
that she would have this fantasy and then in four or five
hours drop back into the grime around her.

Devoid of hope or dream, the area where she lived was 
chaos, dirt beyond dirt, degradation on a large and  
ongoing basis. It was so bad that you would think that 
the people and their government were making an effort 
to accomplish this horror. In contrast to seeing her in her 
pretty dress and with her clear olive skin one wonders 
what turn of destiny put her here and another child in 
Paris. What warped god had brought us this scene?
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Our View

1984, Delhi, India
18 in. x 27 in.
Note: Taken on location while filming Ahimsa: Non-Violence in Delhi, India

22

She sat across the village square from where we were filming  a documentary for public
television. What intrigued me the most was her intense interest in what we were doing. I was
sure she had never seen a movie being filmed before, yet she took her seat as we unloaded our
gear and stayed the entire scene including a brief lunch break.

She was sitting in exactly the same spot as we left to 
eat. I could not help but wonder not at what I was  
seeing but what she was seeing. After some time, I was 
so intrigued that I took a small hand-held camera and 
photographed her.

These monkeys are very much on the move, and I had 
never seen one of them especially this mature who would 
sit and appear to be involved. Her interest in us seemed to 
transcend what might be their normal behavior. I always 
questioned why, if she was so engrossed with a curiosity 
about us, did our group seem to have so little curiosity for 
her and about her?
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Biographical Notes

Robert Radin (1923-2013) was born and raised in the Upper West Side of Manhattan. 
After serving in World War II, his family moved to Los Angeles where he ventured several international 
trading enterprises. In the 1950s, he helped to establish post-war garlic farming in the city of Hokkaido 
in northern Japan, which became the foundation for a viable domestic garlic industry in Japan.

In the years that followed his first mountain trek to Tibet 
in 1978, Radin devoted increasingly more time to world 
travel, photography, and documentary filmmaking for 
adventurous independent films on environmental protec-
tion. Over four decades, he documented dozens of cul-
tures on nearly every continent. Radin’s vision and photo-
graphic passion are well illustrated by an incident filming 
while he was in his late 70s. When the driver of a truck 
which was illegally transporting cattle in India spotted 
Radin on the back taking photos he took off, swerving on 
a steep mountainside while Radin held on for dear life, 
one hand clinging to the truck, the other to his camera!

Radin allowed intuition to choose the moments to docu-
ment with his Nikon F. He rarely used a zoom lens and 
referred to the inspiration behind taking photos as a spiri-
tual process, a millisecond of magic. He thought often of 
a life beyond limits and how this Earth and humanity, so 
rich and so varied, are held together by an astounding 
commonality.

photos clockwise from top: 
 Betty Peskin

Penny Manning
Michael Tobias

Briana DeMarco
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Print: Fuji Crystal Archive Type-C
Note: Taken while working with UC on mapping project “Valley of 
the Kings” in Luxor, Egypt directed by Kent Weeks 

64  Beyond Sound and Space, 1982 (page 142)
Kashmir, India
18 in. x 27 in.
Camera: Nikon F 
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on pre-production scout for Ahimsa: Non-Violence in 
Kashmir, India

65 Suspension, 1987 (page 144)
Gerlache Strait, Antarctica
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming The Last Continent in Antarc-
tica

66 To Share a Secret? 1987 (page 146)
Antarctic Peninsula
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming The Last Continent in Antarctica

67  Solitude, 1987 (page 148)
Paradise Bay, Antarctica
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming The Last Continent in Antarctica

68  Heaven Remains, 1978 (page 150)
Ladakh, India
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on first trek. Monasteries – Dal Lake through Delhi, 
Srinagar (Kashmir), Leh Ladakh  

69  Jain Temple Compound, 1984 (page 152)
India
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming Ahimsa: Non-Violence in Delhi, 
Mt. Abu, Ahmedabad, Ellora Caves, and Bombay, India

70 The Big Club Sandwich, 1988 (page 154)
London, England
27 in. x 18 in.
Camera: Nikon F

Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note:  Taken while on location in London filming Voice of the Planet 
with William Shatner and Faye Dunaway for Turner Broadcasting

71  Survival and Beauty, 1997 (page 156)
Kerala, India
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming River of Love in Kerala, India

72 Wood Merchant, 1993 (page 158)
Shanghai, China
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming World War III in Shanghai, 
China

73  Another World, 1978 (page 160)
Srinagar, India
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on first trek. Monasteries – Dal Lake through Delhi, 
Srinagar (Kashmir), Leh Ladakh

74  A World of Our Own, 1993 (page 162)
Beijing, China
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming World War III in China

75  No Boundary, 1996 (page 164)
Santorini, Greece
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak A&I Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on a vacation trip to Greece

76  Flamingos, 1993 (page 166)
Amboseli National Park, Kenya
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak A&I Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming World War III in Africa (Kenya, 
Ivory Coast and Mali)

77  A Moment of Reflection, 1993 (page 168)
Africa
18 in. x 27 in.
Camera: Nikon F

Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming World War III in Africa (Kenya, 
Ivory Coast and Mali)

78  If Not Who Would Do It, 1982 (page 170)
Kashmir, India
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on pre-production scout for Ahimsa: Non-Violence in 
Kashmir, India

79 Terror, 1999 (page 172)
Kerala, India
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak A&I Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming for PETA in Ooty, Kerala, and 
Tamil Nadu, India

80  Arctic Sea Lion, 1987 (page 174)
Antarctica
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming The Last Continent in Antarctica

81 Irish Spirit, 1991 (page 176)
Dublin, Ireland
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming A Day in the Life of Ireland in 
Dublin and Belfast

82  London Library, 1988 (page 178)
London, England
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken while on location in England filming Voice of the Planet 
with William Shatner and Faye Dunaway for Turner Broadcasting

83  Rail Station, 1980 (page 180)
Luxor, Egypt
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken while working with UC on mapping project “Valley of 
the Kings” in Luxor, Egypt directed by Kent Weeks
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84  Jain Temple, 1984 (page 182)
Mt. Abu, India
27 in. x 18 in.
Camera: Nikon F
Negative: Kodak Ektachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken on location while filming Ahimsa: Non-Violence in Delhi, 
Mt. Abu, Ahmedabad, Ellora Caves, and Bombay, India

85  A Quiet Elegance, 1980 (page 184)
Luxor, Egypt
27 in. x 18 in. 
Camera: Nikon F
Negative: Kodak Kodachrome Slide
Print: Fuji Crystal Archive Type-C
Note: Taken while working with UC on mapping project “Valley of 
the Kings” in Luxor, Egypt directed by Kent Weeks

86  Survival, 1993 (page 186)
Kerala, India
18 in. x 27 in.
Camera: Nikon F
Negative: Kodak A&I Slide
Print: Fuji Crystal Archive Type-C
Note: Note: Taken on location while filming World War III in Kerala, India
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photos left to right: 
Betty Peskin 

Michael Tobias

– Robert Radin

Man’s most awesome power and burden is his ability to perceive. It comes 
both as gift and challenge, as privilege and responsibility. No other single 
capacity carries the potential influence on his consciousness. No other  
effort or eagerness so connects him to life itself - allows him the 
awareness of his endless awakenings.

“

“
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him the opportunity to skip around this beautiful planet and capture a glimpse of the people and the 
animals who inhabit her. 

To all the friends and family that enabled his artistic 
journey and that allowed him to venture off for months 
at a time in search of the perfect coffee, we want to say 
thank you for the intricate part you played in his life. 
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graphic adventure nearly 40 years ago on his maiden 
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experiences. 
 
To Bettina Gray whose friendship and vision was so 
crucial to so many of his trips and who helped organize 
the images in his final collection which now travels the 
world. 
 
To Jeanne and Jerry whose friendship provided a soft 
place to land between his trips, with salads from the 
garden and laughter in the kitchen, on many a night 
over many years, you gave home a special meaning. 
 
To our assistant and curator, Laura Pierson, without 
whom our dad’s photographic work for this book would 
have fallen through the cracks. 
 
To Diane his wife of over 20 years, who gave him two re-
markable daughters and kept a watchful eye over them. 

photo: Michael Tobias

To his grandchildren Michelle, Stacey, Lauren, and 
Emma, who gave him great love and who soaked up 
Grandpa’s stories of the world, sometimes terrifying, 
other times beautiful. 
 
What dad brought home from his travels and shared 
with all of us around the dinner table sparked many a 
hearty and passionate conversation. We thank you, dad, 
for challenging us, for making us angry at times about 
the status quo, for moving us towards compassion and 
thinking about injustice and what we can do about it. 
For all of this, and much more, we will always love you. 
 
It is with great honor that we, along with our husbands 
George and Todd and our children, bring you this  
retrospective. We hope you have enjoyed it.
 
Janet and Carol




